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MIRRORS?

Mirrors, glass, steel and neons, sono materialmente elementi riflettenti atti a
rappresentare il concetto filosofico della “Cronotopia”, dal greco spazio/
tempo e a quello della “Maya” o dell’illusione prospettica. Le riflessioni
luminose naturali o artificiali, filtrate attraverso il vetro e lo specchio, do-
vrebbero indurre lo spettatore a triggerare immagini personalizzate alla
propria psiche per appropriarsi della propria liberta di intuito.

Nanda Vigo
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Comi:, 1979, Villa Olmo, Spazio,sucno,




Nanda Vigo, 1974, Trigger of the space

MIRRORS?

“Mirrors, glass, steel and neons” sind ihrer stofflichen Natur nach reflek-
tierende Elemente, die das philosophische Konzept der ,,Chronotopie”
(aus dem Griechischen Zeit/Raum) und das perspektivische Trugbild der
,Maya” in sich vereinigen. Natirliche oder kinstliche Reflexionen des
Lichts, die durch Glas und Spiegel gefiltert werden, sollten den Zuschauver
dazu veranlassen, individuelle Bilder zu ,triggern”, die Ausdruck seiner
Psyche sind, um sich so seiner Freiheit zum intuitiven Handeln zu bemdch-

tigen.

Nanda Vigo



MIRRORS?

“Mirrors, glass, steel and neon” are, materially, reflecting elements aimed
at representing the philosophical concept of “Chronotope”, derived from
the Greek meaning space/time, and that of “Maya” or perspectival illu-
sion. Natural or artificial luminous reflections, filtered through glass and
mirrors, ought to induce viewers to trigger personalized images in their
psyche in order to gain intuitive freedom.

Nanda Vigo
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Trigger of the space, 1974

A ‘ \\\\\\\\\“‘

1
Al

AR A

g
Ty
\

W

\ '. W \‘\ . -" VAL ;“P.‘
\ ‘\.'..'.,".1_'.' S *‘\\ _,;\!.-\‘ D _
LN
A\ \\\ | T

%

L850
sALANAAAL
CCERTARNYNAAALNG

-
.
-
~
-
.-
-
.
i

<
" gt
I:‘:-
e
-3
.
L]
A
b ¢
% W
»

-

SNBSS &4 8 s & & =

—_—




I

Yoy J uo LWLy

in

s

mica

un’illusione %

1‘ .

.

?ezm-' é

Ve
|

|
\

rﬁsi, Venezia,
I
!

\
\

]‘9,79, Palozé_o G




1964, Manifesto Cronotopico, Informazione, di Nanda Vigo

informazione

concetto ﬁn’r}sﬂﬂm - t'rmmtopia o postu lato
cinquedimensionale introducente all'adimensione

coneetto geometrico - il rettangolo e il quadrato
inscrivono ogni altra forma geometrica

ritengo quindi che dovendo tradurre esteticamente

un codice di comando atto a triggerare un’informazione
con una scelta precisa

queste forme siano le pifi atte a concretizzarlo
in armonia con il postulato cronotopico

estetica direzionata all’ informazione

attraverso “i gates” aperti

dal codice di comando dell'estetica direzionata,
lo spettatore ha la rivelazione
cronotopico-adimensionale

nanda vige miloae  genmaio 1964

t-garde internationale
annees 1950-1960

ZERO Avantgarde internationale des années 1950-1960, 15.09.2006-15.01.2007, Musée d'Art moderne de SaintEtienne Métropole
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Nanda Vigo e

Nanda Vigo was born in Milan in 1936. She lives in Milan and
East Africa.

She was interested in art from a very young age when she spent
time in the company of Filippo de Pisis, a family friend, and when
she saw the architecture of Giuseppe Terragni from whom - we
might guess - she learnt to pay attention to light.

After having graduated from the Institut Polytechnique, Lausanne,
and having studied further in San Francisco, in 1959 she set up
her own studio in Milan. From then on the basic theme of her art
was the conflict/harmony between light and space, something the
artist uses in her art work as well as in her architecture and design.
From 1959 on she frequented the studio of Lucio Fontana, and
then she became close to the artists who had founded the Azimut
gallery in Milan, Piero Manzoni and Enrico Castellani. In that pe-
riod, due to her journeys for her numerous exhibitions throughout
Europe (more than 400 solo and group shows), Vigo came to
know the artists and places of the ZERO movement in Germany,
the Netherlands, and France.

In 1959 she began to plan the ZERO house in Milan, which was
finished only in 1962. From 1964 to 1966 she took part in at
least thirteen ZERO exhibitions, including NUL 65 at the Stedelijk,
Amsterdam, and ZERO: An Exhibition of European Experimental
Art at the Gallery of Modern Art, Washington D.C.In 1965 the
artist curated the legendary ZERO avant-garde show in Lucio Fon-
tana’s studio in Milan, in which 28 artists took part.

Between 1965 and 1968 she collaborated with Gio Ponti to cre-
ate the Casa sotto la foglia house in Mald, Vicenza. In 1971
Vigo was given the New York Award for Industrial Design for
her lamp designs (Lampada Golden Gate) and, in the same year,
she designed and built one of her most spectacular projects: the
Casa-Museo Remo Brindisi, Lido di Spina (Ferrara).

In 1976 she won the St. Gobain first prize for glass design.

In 1982 she took part in the 40th Venice Biennale.

In 1997 she curated the show Piero Manzoni - Milano et Mitolo-
gia in Palazzo Reale, Milan.

Since 2006 her work has been in the permanent collection of the
Milan Triennial’s design museum.

In her activity Vigo has an interdisciplinary relationship with art,
design, architecture, and the environment; she is involved with
numerous projects as an architect, designer, and artist. Her distin-
guished career has been characterized by her attention to, and
research info, Art, something that has impelled her to collaborate
with the most significant creative people of the times and to un-
dertake projects aimed at promoting Art, as in the show ITALIAN
ZERO & avantgarde 60’s at the MAMM Museum, Moscow.

Since April 2013 Vigo's works are to be found in the collection of
the Minister for Foreign Affairs. In 2014/2015, her works can be
seen in the Guggenheim Museum, New York, and in the Gropi-
us-Bau in Berlin, as part of the events celebrating ZERO.

BIOGRAFIA
BIOGRAFIE



ZERO IN THE MIRROR

"Zero in the Miror” & un owio rife-
rimento all'atmosfera  artistica  vitale
creafa dal Gruppo Zero negli anni
Sessanta, e all'vtilizzo dello specchio
come strumento espressivo da parte di
Christian Megert e di Nanda Vigo, en-
frambi partecipi riconosciuti di quell’e-
sperienza, e fuffora legati a quello
strumento come una delle principali
peculiarita del proprio lavoro.

Sia  Christian  Megert che Nanda
Vigo, infatti, in maniera del tutto in-
dipendente |'uno dall'altra = uno in
Germania, 'altra in ltalia -, hanno ini-
ziato la loro attivite matura utilizzando
le proprietd dello specchio e dei suoi
derivati: riflessione, trasparenza, lumi-
nositd, frammentazione dell'immagine,
simmetria, sono solo alcuni elementi fi-
sici legati allo specchio, che possono
trasformarsi in elementi metaforici e
addirittura etici, se si considera l'invito
vitalistico — |'unica esortazione costan-
te nel tempo, da parte di Zero e del-
la sua multiforme attivite - del Gruppo
Zero a cambiare i modi della propria
vifa affraverso una nuova visione del
mondo e viceversa. Megert e Vigo
hanno accolto  quell'esortazione e
I'hanno porfata avanti, diffondendola
aftraverso il loro lavoro da allora ad
oggi, e in questa “mission” hanno uti-
lizzato lo specchio sperimentandone
le molteplici possibilita, e contribuen-
do a fare delle superfici specchianti
una presenza consuefa e accettata
nell'arfe confemporanea  internaziona-
le. Non sono stati soli, owiamente, ma

sono stafi coloro che all'inferno della
"galassia Zero” hanno scelto questa
sorta di "virtualita” e di “moltiplicazio-
ne" che lo specchio consente, e che
in questo modo si awvicina agli assunti
libertari del gruppo, sempre in bilico
fra azione e percezione, tra opera e
comportamento.

Il pubblico di queste due mostre potra
confronfare i modi differenti con cui i
due artisti hanno utilizzato questo stru-
mento, e all'inferno  del percorso di
ciascuno potrd notare le variazioni di
ricerca infercorse durante la loro ormai
lunga carriera: sono esposti infatti la-
vori che vanno dai primi, eroici e stoi-
ci anni Sessanta ad oggi, passando
sopratiutto per quel decennio dei Sef-
tanta, che andrd sicuramente rivalutato
quanto a riflessione feorica e prafica
sugli assunti ideali e ideologici intuiti
nel decennio precedente.

ZERO IN THE MIRROR

"Zero in the Mirror” is, of course, a ref-
erence fo the dynamic art atmosphere
created by Gruppo Zero in the 1960s,
and fo the use of mirrors as an expres-
sive device by Christian Megert and
Nanda Vigo, both wellknown expo-
nents of the group who still make use of
this tool as a specific part of their work.
Both Christian Megert and Nanda
Vigo, in fact, and in a quite independ-
ent way - one is in Germany and the
other in ltaly - began their mature work
by using the properties of mirrors and
their various aspects: reflections, frans-
parency, luminosity, image fragmen-

tation, and symmetry are some of the
physical elements linked to mirrors and
can be transformed into metaphorical
and even ethical elements, if we take
info consideration the group's dynamic
invitation - the only constant invitation
over the years by Zero and its various
embodiments - fo change one’s own
life through a new vision of the world
and vice versa. Megert and Vigo have
accepted this invitation and developed
and diffused it in their work until the
present day; in this “mission” they have
used mirrors, experimenting all their
multiple possibilities and confributing
fo the mirroring surface a presence that
is by now fully accepted in confempo-
rary infernational art. Obviously, they
have not been alone in this, but they
have been the ones who, within the
"Zero galaxy”, have chosen this kind
of "virtuality” and “multiplication” that
mirrors permit them; in this way they
have been close fo the group’s liber-
tarian ideas, ideas always on the cusp
between action and perception, work
and behaviour.

The public for these exhibitions can
compare the various ways in which
the two artists have used this tool
and, within the development of each
of them, note the variations in their re-
searches over their lengthy careers: in
fact, on show are works ranging from
the early, heroic and stoical, 1960s
up to today, above all dwelling on the
decade of 1970, a period which will
cerfainly be reassessed for its theorefi-
cal and practical ideas about the ideal
and ideological hypotheses intuited in
the preceding decade.
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Untitled, remake 1962-2013, wood, mirror, colour, 180x140 cm

Untitled, 2014, wood, mirror, colour, 71x71x12 cm



Untitled, 2010, wood, mirror, acrylic under Perspex, 134x134x14 cm
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Untitled, 2010, wood, mirror, acrylic under Perspex, 162x132x14 cm



Untitled, 1992, wood, mirror, acrylic, 180x40,5x11 cm Untitled, 1992, wood, mirror, acrylic, 180x60,5x11 cm

Untitled, 1999, wood, mirror and acrylic, 122x92x13 cm



Untitled, 1981, wood, mirror, acrylic, transparent paint, 7 1x71x12 cm

Untitled, 1982, wood, mirror, acrylic under Perspex, 75x51x6 cm



Untitled, 1978, wood, glass, acrylic, 62x124 cm

Untitled, 1981, wood, mirror, acrylic, transparent paint, 127x127x14 cm



4 Squares [right rotation), Kinetic Lightbox, 1973; 4 Squares (left rotation), Kinetic Lightbox, 1973

Multiple, 1967, wood, mirror, acrylic, 100x15x20 cm



Light Box, 1964, wood, mirror, transparent mirror, fluorescent tube, 101x71x10,2 cm

Triangle, Kinetic Lightbox, 1973
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Environment DOCUMNTA IV, Kassel, 1968
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Installation view: of Christian Megert - Light And Motioglat DIEHL Berlin, March- ey 2013
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ZERO IN THE MIRROR
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